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Zur Ausstellung von Jennifer Bolande in der Kunsthalle Palazzo

Das Team der Kunsthalle Palazzo freut slch, die erste Elnzelausstellung In

der Schweiz der New Yorker KQnstlerin Jennifer Bolande prasentieren zu

konlien Elne erste Begegnung rrllt Bolarldes Werk 1988 In der Ausstel­

lung u Reprises de vueSl) 1m Ausstellungsraum Halle Sud In Genf hatte

Inch Luerst befrerndet die vielen Interpretatlonsmoglrchkelton, die

Ihre Photographlen boten, und deshalb Bueh bewogen, Ihr Werk In den

letzten Jahren welterzuverfolgen, In der Schwelz zu sehen waren ihre

Arbelten 1m welteren 1992 in Shedhalle In ZLirlch Ill, Zusammenhang

mit vier anderen z81tgenossischen Kunstlerlnnen {Sylvia Gertsch, Marte-

Theres H r, PiPllottl Rlst und Mia Shirai) Jennifer Bolandes

Rounding of Corners», damals aueh In der Shedhalle zu sehen, 1St

alteste in der KunsthaHe Palazzo ausgestellte Arbelt, Weniger von ihrer

Form als von Ihrern Inhalt her verwelst sle auf die In der Jetllgen Al1SSlellung

zu sehenden Werke.

Sparlich bespielt die KlJnstlerin die Ausstellungsraume Inlt zurn grossten

Teil photographlsehen Installatlonen, denen elne grosse mater lei Ie Lelch­

tigkeit, zuweilen auell Zerbrechlichkeit, anhaftet. Photogr<lphlen, Zeich­

nungen und Cornputerausdrucke markieroll, 1I'1lt Klammern an eln Draht­

sell befestlgt, ihre Anwesenheit 1m Raum und bilden gleichzeitlg fUr den

Betrachter Abschrankung Ole Serie "The Road Movie" verwelst

nicht nur aut Fllmgenre des Road Movie, In dern rreslge La~3tVl/aqlen

durch die arnerrkanische Lanaschaft urn die Wette donnern, sondern aueh

auf das darnit verbundene Lebensgefllhl elner rastlosen Freiheit gepaart

mit aggressivem Maehogehabe Jennifer 80lande unterwandert bewusst

Lind III It welblich-lronlschem Blick in den Road Movies ganglge

Machtspiel

Jennifer Bolandes Arbeiten beziehen stark auf die raumllchen Be­

gebenhelten, Installatlonen sind somlt verander- und erwelterbar, ahne

dass sie sich inhaltllch Die in der Kunsthalle Palazzo zu sehen­

de Ausstellung 1St in Zusamrnenarbelt mit dem Kunstraum MlJnchen ent­

standen, Von dort aus "on the road II gesandt machen Bolandes Arbeiten

elnen kurzen Zwischenhalt, bevor sle zu weiteren, noch unbekannten

Destrnattonen w8lterrelsen.
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Tornados - Zu den Arbeiten von Jennifer Bolande

Wer erinnert nlCht an den weissen W;rbelwlnd, der Jahrelang in

der Fernsehwerbung die wunderbare Waschkraft eines amerikanischen

Scheuerpulvers symbollslerte? Als Kinder schatzten wlr besonders die­

jenige Episode, In welcher eine Pollzelstrelfe den ratselhaften Tornado

bemerkt, beherzt in das Vorstadthaus sturmt, durch dessen Kuche der

Sturm gerade fegt, und dort auf die lachende Hausfrau trlfft, die inJnltten
spiegelnder OberW:ichen triumphiert Was uns am starksten anzog und

uns mit Genuss die kurze Geschlchte lmmer wieder neu verfolgen Iless,

weiss ich nlcht mehr. Aber besser als die verdutzten Gesichter der bie­

deren Pollzisten und die Reinheit des Kuchenbodens hat uns sicherilch die

gekonnte Trlckdarstellung des Tornados mit selnen Slltzen und selnem

marchenhaften Sternenschweif gefallen, dlese Mischung aus potentieller
Zerstbrung und vblilger Hamllosigkelt, die, aus dem Reich des IJh,,,nt:::l<::1'1_

schen herabgestlegen, durch die Normalitat der Nachbarschaft sauste.

Wir wussten damals nichts - Lind die Hersteller des Spots ahnten es

wohl ebensowenig vom traglschen griechischen Heiden Ajax.

Jenem nur von Achilleus uberragten Kampfer, der, vom Wahnsinn ge­

blendet. Inmltten selner elgenen Herde zu wuten begann und sich In sem

elgenes Schwert sturzte, nachdem er begriffen dass er unschuldige

Schafe abgeschlachtet hatte, Aber das Slid vom Wlrbelwlnd als remigen­

der und zugleich chaotlscher Kratt 1St geblleben. Und wieder aufgetaucht

vor den Tornadoz81chnungen Jennifer Bolandes,

Tatsachlich kann der Tornado als elne Art Leitmotiv in Bolandes CEuvre

verstanden werden'. selbst betont, dass sie als Kunstlerln wle ein Tor­

nado agiere, der «Fragmente von emer Stelle zur anderen tragt,,) Das

Obertragen (gnechlsch meta-pherelrJ) von Bedeutungen, das Aneinander·

relhen von Assoziatlonen, gehort zu ihren zentralen kunstlerischen Metho­

den Und In dlesem Zusammellhang funktionlert der Tornado nicht etwa

erhabenes Objekt. sandern als Sild einer kunstlerischen

Vgl zu den verschlodcncn Lcitmollven bel Bolande den Artlkel von Paula Marlrcolla,
som01lill1~J to cJo Willi IOlwiler bolancJe, II) ArtfOllllr, Nr 27, Jilllllilf 1989, S 70,73
Wahrnehmen lsI das Abtragen von Schlchlen Eill Irtcllcw 1'Ilt Jenn fer Bolande von
Justin Hoffmann, In: Artis, Mar? 1991, S 53

7





icance In this nation's sports. It constantly seems to be a matter of more

or less yardage. Amencan football's significant difference from European

soccer arises from the fact that former conSists of gaining territory and

drawing borders. In contrast, soccer seems to be a series of chaotic

combinations scattered across the playing field.

The theSIS of bounding IS again Significant In thiS exhibition with regard to

the cables which span the space. Numerous uniformly sized papers hang

like laundry from these cables. But at the same time, that which these

draWings and computer print-outs conveys recalls a laboratory situation.

One finds amongst them drawings of airplanes, sketches of the exhibited

objects' positions, as well as fake contact sheets fake because Bolande,

with the help of a computer, recombined single negatives. The authentic

quality of the contact sheet IS consciously lost. Rather, the precept of her

own specific vocabulary is her central Interest One finds trucks, parachut­

ists, toy cars and other well-known motifs in the most varied combina­

tions among the images so that the larger photographs on exhibit'on seem

to be only few of many possibilities. Further combinations are as easily

imaginable Other subjects which appear frequently In her work, for ex­

ample hi-fi speakers, can also be found amongst these pictures The

speakers are conical, a form which especially interests the artist. The eye's

cone of v,sion and the eye of a tornado have this form. 'Marshall Boxes',

also speakers, captured her interest with their rounded corners, which she

had also discovered, like negatives, on other objects,

Shoulder pads could also be understood In the Widest sense as a means

with which to understand the rounding of a corner, even if they are pn­

marily meant to make the wearer of particular clothing appear more state­

ly than usual Today, shoulder pads are somewhat out of fashion Only

cheap sweaters for older women or traditional blazers and coats make use

of these soft elements which artificially transform the body's boundaries.

The piece 'The Rounding of Corners' has as much to do with the rounding

of corners as With the bounding of space, the draWing of boundaries. Real

shoulder pads appear in the empty corners of a cardboard frame which

surrounds a photograph of a woman who wears pads on her shoulders and

arms In a way that gives again four rounded corners an a surface.
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Tornado

Bertold Brecht's early opera, 'The Rise and Fall of the City of Mahagony'

deals, as the name suggests, with the founding of a settlement in North

America and Its fiery end. The piece's dramatic apex IS a tornado which is

moving towards Mahagony, the city of pleasures. The threat of the ap­

proaching tornado sends the city's happy-go-lucky. if not decadent, In­

habitants into fits of panic or melancholy. Jenny sings 'Oh, moon in Ala­

bama ( .. l'. The approaching storm seems here both a judge and a herald

of the new When the tornado passes by the city in the last minute. as if

by miracle. nothing is the same as It had been. face of the city has

been fundamentally transformed It has been twisted and turned by Itself.

The artist should be like a tornado. claims Jennifer Bolande She means

thereby the quality of moving with the fastest torSional velocity like a cone,

headed towards one location; of concentrating on one point; of fOCUSing

like a camera, of capturing the state of things, tWiSting, them about.

elevating them (some might say. destrOying them). in order to reorder

things, to place them in a manner that leaves us astonished

In the piece 'Stack of Shims' from 1987, a tornado already plays a par­

ticular role. A framed newspaper photograph hangs above a pile of wood

picture shows three trees, uprooted by a tornado, and a building

whose roof is missing, One sees thiS scene In blrd's eye view. Bolande

saved the photo until it finally yellowed. She noted the copyright ini­

tials UP!, which indicated that the photo must have been distributed by a

wire service. On the other hand, one sees downed wires in the photo. This

apparent contradiction lends the photograph a sense of mystery. In this

piece, Bolande wanted to approach a tornado methodically by recording

found fragments.

The viewer is likeWise compelled to think of a tornado when regarding

the 'Aerial Photograph'. On the upper Side of an upright black lac­

quered cube, one finds a revolving record, whose grooves are distributed

With unusual regularity and registers a logo-like photograph of a group of

parachutists in circle formation. The acts of turning oneself. of floating

above the earth, of failing downwards at a rapid rate transform the group

into a 'human tornado'.
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Hands

Jennifer Bolande attempts the seemingly paradox, to represent haptic

sensibility through visual means To this end, she avails herself of unusual

means quite literally, that which she can hold In her hands, The artist pho~

tographs her hands holding photographs of themselves. By means of this

Image~within-the-image tactic, her hands appear twice, The action of

'doubling' brings forth definitely non-arbitrary gestures, Often, the hands

in the smaller photographed photo seem to grow from the larger ones

which hold photo, like a forking branch - an obvious optical illusion

lande does not trust her sense of sight: it is too easily tricked by illusions,

It is not so simple to get by the sense of touch, The artist enacts a con­

frontation between the senses of touch and sight In her cycle The Road

Movie' by augmenting the piece 'Holding Pattern' descnbed earlier with a

photo of five trucks parked In a circle, It however, not our gaze, but the

five fingers of a hand which penetrate through the open tailgates into the

trucks' interiors The trucks are no longer vehicles but toys,

The photograph 'Kr'luckles and Steering Wheel' from the same series

depicts a direct Juxtaposition, Here, she compares the knuckles of her

hands to the ergonometrically-grooved form of the wheel Strangely

enough, the wheel's form IS not analogous to the fingers which grip it but

to the rows of knuckles on the hands.

In this piece, wheel and hands are represented separately, as If isolated

steps in an experiment. They become two elements of a visual language

which the artist has Invented and used playfully but precisely. Bolande's

pictorial alphabet produces coherent relationships, even sentences De­

spite thiS coding, the obJects do not lose their expressive power, Jennifer

Bolande demonstrates that pOlitical and structural though can, absolutely,

be combined.
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